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Both on and off the stage, Pacific Opera Victoria’s 2017-2018 
season furthered the company’s mission to create dynamic 
operatic experiences and to inspire audiences, artists and the 
community. The season’s success was due in large part to the 
commitment of our artists and to the generous support of our 
donors, sponsors, patrons and volunteers.

Report on the
2017-2018 Season

In 2017-2018, POV staged Janácek’s Jenůfa, Puccini’s La Bohème, and Handel’s Rinaldo, along 
with two new Canadian chamber works – Missing and Rattenbury.

Operas

Atom Egoyan returned to his home town of Victoria to direct his first local production since graduating from Mount 
Douglas Secondary School. POV’s production was a company première and a co-production with Opéra de Montréal. 
The set, designed by Debra Hanson, was striking, and the costumes were a mix of contemporary and traditional, with 
the folk elements adding splashes of colour. This was particularly true for the women’s dance, where the colours and 
flow of their shawls were an integral part of the dance.

JENUFA (October 2017)

Conductor Timothy Vernon and the Victoria Symphony 
brought out the layers and textures of Janáček’s richly 
complex music. The cast was led by Lara Ciekiewicz, 
who was joined by Canadian-Bulgarian mezzo soprano 
Emilia Boteva in her POV debut. British tenor Colin 
Judson made his North American debut in the pivotal role 
of Laca. A last minute cast change saw American John 
Lindsey take on the role of Števa.

The Pacific Opera Chorus handled the opera’s 
extraordinary musical and acting challenges with 
consummate professionalism.

The women of the POV Chorus perform in Jenůfa.
David Cooper Photography

Lara Ciekiewicz (Jenůfa) and Emilia Boteva (Kostelnička)
David Cooper Photography

“Soprano Lara Ciekiewicz is captivating in the title role, a 
voice of light and strength amid dark subject matter and 
ravaged emotions. Her performance alone is enough to 
sustain any casual opera fan through unfamiliar territory.”

“Working with POV was a beautiful creative experience… I 
was working with the highest calibre of artists, and we were 
given the space and opportunity to explore all the nuances 
of Janácek’s rich and deeply moving score. I will never forget 
the moment I saw the set - a mysterious concept that the 
designer Debra Hanson and I had been working on so long… 
as I watched this production I felt so gratified that I was able 
to bring something to my hometown at such a high level of 
artistic achievement.”

.… A powerful and satisfying performance of one of the 
great operas of the 20th century, with its stunning music 
and desolate but darkly hopeful tale of transgression and 
forgiveness.

Sarah Petrescu, VICTORIA TIMES COLONIST

Atom Egoyan

Harvey de Roo, VANCOUVER CLASSICAL MUSIC

La Bohème
David Cooper Photography

Cover: Andrey Nemzer (Rinaldo). David Cooper Photography
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Lucia Cesaroni (Mimi) and Jason Slayden (Rodolfo) 
David Cooper Photography

POV’s sold-out production of La Bohème, created by Maria Lamont and Camellia Koo, moved the setting into 1950s 
Paris, adding cabaret glitz while sympathetically capturing the youthful joie de vivre of the opera’s decidedly ordinary 
characters – and giving full play to Puccini’s irresistible music.

The cast included Lucia Cesaroni as Mimi, Jason Slayden as Rodolfo, Sharleen Joynt as Musetta, and Brett 
Polegato as Marcello. Maestro Guiseppe Pietraroia conducted the Victoria Symphony.

An interesting aside: During the run, Stephen Hegedus, who played the young Bohemian philosopher Colline, 
became ill. Baritone Peter Monoghan was flown in from Vancouver as a snowstorm tangled traffic and delayed flights 
throughout the region. With no taxis at the airport, the intrepid Peter finagled a ride from a stranger and arrived at the 
theatre just before curtain. With no time to learn the staging, he sang from the pit while chorister Kurt Krebs acted the 
role on stage.

LA BOHÈME (February 2018)

La Bohème
David Cooper Photography

“Polegato was vocally spectacular as Marcello, his rich 
and powerful baritone ringing to the back of the hall, 
even in the largest orchestral moments.”

Melissa Ratcliff, SCHMOPERA

“Cesaroni proves herself both a fine singer and 
actor. Her Mimi … was sinuous and seductive … Her 
rendition of They Call Me Mimi revealed a voice that is 
smooth, lush and velvety.”

Adrian Chamberlain, TIMES COLONIST
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The challenge in staging Rinaldo is to create a world where spectacle and 
magic – sorcerers, mermaids, and dragons – can co-exist with the deeply 
expressive humanity of Handel’s music. The approach of director Glynis 
Leyshon and designer Pam Johnson was to treat the opera as a fairy tale, 
conjuring fantasy, danger, and the certainty of a happy ending – all amid 
music of surpassing beauty.

As a portal to the world of magic, the production opened in a London home 
in the early 1940s, with the father leaving for the war. The children settle 
down to listen to a radio broadcast of the opera, and the world of Rinaldo 
comes alive in their imaginations. Their toys – a sailboat, a pop-up dragon – 
become part of the story; their mother becomes the heroine, their father the 
hero.

The production featured countertenors Andrey Nemzer (Rinaldo) and 
David Trudgen (Goffredo), sopranos Stéphanie Lessard (Almirena) and 
Jennifer Taverner (Armida), and baritones Christopher Dunham (Argante) 
and Bruce Kelly (the magician).

The Victoria Symphony under Timothy Vernon did full justice to Handel’s 
endlessly beautiful and varied score, while the most rousing applause at every performance was for the sizzling 
harpsichord playing of Tatiana Vassilieva.

RINALDO (April 2018)

“It is this astonishing ability to capture a whole emotional world in a 
few phrases that made Handel…Beethoven’s favourite composer.”

Timothy Vernon, CONDUCTOR

“Conductor Timothy Vernon kept the complex music sure and steady yet lively enough to dance 
to, but specific mention must also be made of musicians Tatiana Vassilieva on the harpsichord, 
who garnered cheers for her fabulous harpsichord ritornelli in Armida’s “Vò far Guerra,” as well 
as oboist Michael Byrne, bassoonist Jennifer Gunter, and the entire trumpet section.”

Robin Miller, OPERA CANADA

“The Victoria Symphony benefits from conductor Timothy Vernon’s obvious love for the material… the playing 
accomplished and vivacious. The standout star is Nemzer, the Russian counter-tenor playing Rinaldo… who 

sang …with superb technical control and phrasing… a naturally beautiful voice: pure, clear, polished. Lessard 
was captivating when she sang Lascia ch’io pianga (Let me weep)…. with her buttery delivery and big, rounded 

tones, the orchestra mirroring each of her sigh-like phrases.”

Adrian Chamberlain, VICTORIA TIMES COLONIST

“… the first time the ‘rose darts’ dropped onto the table 
instantly creating a magical garden… was theatrical delight 
– and relief! Lawn darts were fitted with elegant rose foliage 

and hung ever so carefully from a suspended box high in the 
fly tower above the stage. Right on cue, the bottom of the box 

opened – releasing the Rose Darts to wondrous applause.”

Glynis Leyshon, DIRECTOR, RINALDO

Jennifer Taverner as Armida, David Cooper Photography

Stéphanie Lessard, David Trudgen, Andrey Nemzer, Simeon Sanford-Blades, Laura Biro
David Cooper Photography
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In 2017-2018, the
following POV
productions were
on tour:

• The Barber of Seville - Opéra de Québec (May 2017), Calgary Opera (November 2017),   

Opera Santa Barbara (March 2018)

• Les Feluettes co-produced with Opéra de Montréal, Edmonton Opera (October 2017)

• Madama Butterfly - Palm Beach Opera (January 2017), Manitoba Opera (November 2017)

• Missing – co-produced with City Opera Vancouver - City Opera Vancouver (November 2017)

During the 2017-2018 season, POV introduced two new Canadian operas to the repertoire – Missing and Rattenbury 
– and began work on a new children’s opera, The Flight of the Hummingbird.

New Canadian Operas

POV introduced Missing, a new chamber opera on the subject of Canada’s missing and murdered Indigenous women, 
to its audiences. Playwright and filmmaker Marie Clements created the libretto in English and Gitxsan. She set the 
story in Vancouver’s Downtown Eastside and along the Highway of Tears.
 
Composer Brian Current’s score gave the work its beating heart, and a passionate, talented cast and creative team of 
artists brought the production to life.

Co-commissioned and co-produced by POV and City Opera Vancouver, Missing developed over two and a 
half years. Extensive consultation with the Indigenous community and residents of Vancouver’s Downtown Eastside 
took place through workshops that invited friends and family of missing women, advocates, and artists to share their 
responses to the work in progress. 

In both cities, the opera opened with a private performance for an invited audience of Indigenous families who have 
suffered loss, and the individuals and service organizations who support them. 

The public performances sold out: POV added two more performances but still could not accommodate all who 
wished to see the opera. Twenty per cent of the audience were newcomers to POV.

MISSING (World première November 2017)

“Missing breaks with much classical opera not only in its bold 
subject matter … but also its sparse, eloquent storytelling … 
The power of Missing’s libretto is magnified by the equally spare 
music of … Brian Current, whose sublime score … soars and 
plummets in unison with the fierce complexity of emotions… 
an extraordinarily moving and thought-provoking work, and a 
milestone for the opera world.”

Roberta Staley, THE WHOLE NOTE

“Its dramatic and visual power—helped by a stunning set that 
includes a giant, skeletal rib cage on the floor and haunting 
projections on the scrim covering the bones of a longhouse, 
by Euro/Omushkego Cree artist Andy Moro—and the simple 
force of the tragedy the Indigenous community continues to 
face make this production a must-see, for all Canadians.”

Robert Miller, OPERA CANADA
The Baumann Centre, with the set of Missing and 
the cedar acoustic canopy created by Kwagiulth 

and Coast Salish artist Carey Newman

Clarence Logan (Angus Wilds) 
Dean Kalyan Photo

4



An engrossing study of the larger-than-life character behind Victoria’s 
most iconic buildings, Rattenbury pays homage to the city’s architecture 
and history. The opera, conceived by local composer Tobin Stokes, is 
a character study of ambition, selfishness, addiction, and life gone awry. 
Presented in collaboration with The Other Guys Theatre Company, 
the five-performance run completely sold out, as did three additional 
performances.

Richard Margison embodied the gravitas and presence of Rattenbury 
(“Ratz”), a man accustomed to charming and bamboozling those around 
him. Kathleen Brett played the fragile and coquettish Alma, the “other 
woman” who triggered a scandal, then saw her life and marriage to Ratz 
fritter itself away in alcohol, drugs, and boredom. Emma Parkinson 
played the dual roles of Ratz’s first wife Florrie and the maid Irene, and 
Tyler Fitzgerald played the glad-handing mayor and the murderous 
chauffeur/boy toy.

RATTENBURY (Staged première November 2017)

 “… The music is lush but slightly morose throughout the opera, 
making it thoroughly enjoyable. Tyler Fitzgerald is fantastic… with a 
powerful baritone voice that carries some of the highest emotional 
moments.” Sarah Petrescu, VICTORIA TIMES COLONIST

POV began work in 2017-18 with Vancouver Opera on a new opera for young 
audiences to be composed by Montréal artist Maxime Goulet, whose instrumental 
theatre pieces include Symphonic Chocolates, Fishing Story and A Bassoon 
Circus. The libretto and designs are being created by internationally acclaimed 
Haida artist Michael Nicoll Yahgulanaas, whose works are in the collections 
of the Metropolitan Museum of Art, the British Museum, and the Vancouver Art 
Gallery.

The opera is based on Yahgulanaas’ book, Flight of the Hummingbird: A Parable 
for the Environment, a touching exploration of environmental issues and moral 
courage. The fable of the hummingbird originates with the Quechuan people of 
South America, while Yahgulanaas’ illustrations are a dynamic fusion of Haida and 
Asian visual styles that he calls Haida Manga. POV and Vancouver Opera plan to 
mount a province-wide school tour in 2020.

FLIGHT OF THE HUMMINGBIRD (New Commission)

Richard Margison as Rattenbury, David Bukach Photography

Artwork by Michael Nicoll Yahgulanaas

The hummingbird
is taking flight! 
Members of the creative team of The Flight of the Hummingbird 
are at The O'Brian Centre for Vancouver Opera for an initial 
workshop.

We are grateful for your interest and support for this unique 
production, and it is our pleasure to invite you to a wine-and-
cheese reception. Artist Michael Nicoll Yahgulanaas will speak 
about the project and we will be pleased to introduce you to the 
entire creative team.

WHEN: Wednesday June 27 2018 
5:00pm - 6:30pm

WHERE: Martha Lou Henley Rehearsal Hall, The 
O’Brian Centre for Vancouver Opera 
1955 McLean Drive, Vancouver BC

RSVP: Carmen Murphy at 604-331-4832 or by 
email to cmurphy@vancouveropera.ca

Artwork by Michael Nicoll Yahgulanaas
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Through a suite of activities – workshops, performances, exhibits, 
screenings, forums, and more – the Co|Opera|tive engages 
the community in opera and leverages partnerships with other 
organizations. The Co|Opera|tive comprises four key elements: 
Artist Development; Youth and Education; Musical Performance 
and Perspectives; and Dialogue and Experience.

THE
CO | OPERA | TIVE

POV offers coaching, workshop, and mentorship opportunities free of charge to local singers, including POV 
choristers; music and theatre students from the University of Victoria, Victoria Conservatory of Music, and Canadian 
College of Performing Arts; and members of the Victoria Children’s Choir. 2017-2018 initiatives included the following:

Artist Development

• The POV Chorus of 40 local singers performed under the direction of Chorus Master Giuseppe Pietraroia and 

Répétiteur Csinszka Rédai. Several choristers also performed comprimario roles in Jenůfa and La Bohème.
• POV Chorus in the Community – Members of the Chorus performed the Coloratura concert series for seniors 

living in residences, delivered our Living Opera program to classrooms throughout the CRD, and collaborated 

with the Victoria Children’s Choir in The Glorious World of Song, a springtime concert of operatic and musical 

theatre excerpts.

• The Victoria Children’s Choir received coaching and training at the Baumann Centre throughout the season and 

prepared and performed the children’s chorus for La Bohème.

• The Artist-in-Residence Program provided a year-long internship for writer and director Julie McIsaac.

• Master classes were conducted by Lara Ciekiewicz, Richard Margison, Brett Polegato and Stéphanie Lessard 

with members of the POV chorus.

• Opera workshops – Artists were coached on stage movement, combat, acting technique and dance.

• Lyric diction workshops in Czech and Italian prepared choristers for the season’s productions.

• Artist lounges offered young artists participation in curated discussions led by Robert Holliston. Guests included 

conductor Timothy Long, director Amiel Gladstone, and composer Tobin Stokes. 

• Vocal clinics  led by Benjamin Butterfield and Tatiana Vassileva addressed the technical aspects of singing.

• Individual musical and dramatic coaching sessions were offered to artists by principal coach Tatiana 

Vasssileva and artist-in-residence Julie McIsaac.

• Feedback auditions prepared young artists for auditions with educational institutions and opera companies.

• The POV Music library and recording studio were made available to young artists for research and to make 

quality demo and audition recordings. A special event recognized George Heffelfinger’s contribution to the library.

• POV began work with the University of Victoria on a pilot program to offer a large ensemble performance credit in 

the M.Mus curriculum in anticipation of eventually establishing a Master in Opera Performance Program.

Richard Margison as Rattenbury, David Bukach Photography

Jenůfa, David Cooper Photography
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Youth and Education

• Living Opera classroom workshops – Emerging 

artists used song and story to bring the excitement 

of opera to 1,350 elementary school students in 45 

classrooms. 

• Student previews – 3,000 elementary and middle 

school students attended dress rehearsals of Jenůfa, 

La Bohème and Rinaldo.
• Student rush tickets – POV provided the best 

remaining seats in the house to students.

• Professional development for teachers – In 

partnership with the Greater Victoria Public Library 

and the Royal BC Museum, POV hosted a fully-

subscribed educational day for teachers entitled On 
Second Thought: Critically Reading Books, Opera 
and Objects.

• The TD 30 and Younger program – This 

complimentary membership program has 220 

members who receive discounts on opera tickets.

Musical Performance and Perspectives

• Lobby lectures – Prior to each mainstage performance, 

ticket holders could attend complimentary lectures by 

musicologist Robert Holliston on the opera’s history and 

motifs.

• Inside opera – Free opera previews were hosted by 

Robert Holliston and featured interviews and performances 

by guest artists from the upcoming production.

• Lunchbox Opera – This recital series included 

performances by sopranos Rachel Fenlon and Stéphanie 

Lessard and baritone Christopher Dunham. POV also 

collaborated with the Canadian Music Centre to present 

Canadian Opera Anthology, featuring selections from 

several Canadian operas, including POV’s commissioned 

operas Mary’s Wedding and Missing.
• Coloratura – POV sent young artists to perform for 900 

seniors in 19 retirement residences and care facilities.

• The Opera Motifs lecture series, also hosted by Robert 

Holliston, delved into a specific topic related to each 

opera; highlights included discussion of King Vidor’s 

1926 silent film of La Bohème starring Lillian Gish; an 

International Women’s Day edition; and an exploration 

of the London life and theatre of Handel’s time, with a 

performance of virtuosic harpsichord music from Rinaldo.

La Bohème chorus, David Cooper Photography

An Inside Opera presentation on Jenůfa, with POV Artistic Director Timothy 
Vernon, Director Atom Egoyan, and Curator of Public Engagement Robert 
Holliston. 
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Dialogue and Experience

• Classical Music and Indigenous Culture – discussion and performances with Coast Salish violinist Swil 

Kanim (Lummi, WA) and Kwakwaka’wakw artist Lou-ann Neel 

• Screening of The Road Forward, a documentary tracing the history of First Nations civil rights activism, 

followed by a question-and-answer session with Missing librettist Marie Clements

• Screening of The Witness Blanket, a documentary film by Kwagiulth and Coast Salish artist Carey Newman 

and Media One, hosted by the Lieutenant Governor of British Columbia

• Indigenous song and drumming – each performance of Missing was prefaced with an elder’s welcome and 

a performance of the Women’s Warrior Song.

• Poster Exhibit by Kelli Clifton (Tsimshian nation) during performances of Missing
• Indigenous Cultural Support/Smudging and Cedar Brushing during and after each performance of 

Missing
• Reconciliation and the Arts Forums – POV hosted government, education, social service, arts, and 

Indigenous organizations to explore collaboration and reconciliation.

• Garrets of Chinatown Tour in keeping with the bohemian theme of La Bohème
• Jonathan Larson: La Vie Bohème with Gotta Getta Gimmick, featuring the lyrics and music of Jonathan 

Larson, creator of the rock opera Rent
• Rinaldo Goes to the Movies – Screening of the film Farinelli, the story of famous 

castrato Carlo Broschi

• Get Out Cabaret – a celebration of opera’s irreverent side with Intrepid Theatre

• Creative Spaces Forum – POV convened regional artists and arts groups to discuss 

local needs for spaces and services and opportunities for collaboration.

• Greater Victoria Public Library Partnership – POV provided complimentary tickets to 

La Bohème, and the library made opera learning resources available for members of the 

Intercultural Association and Victoria Immigrant and Refugee Centre.

“This is a wonderful opportunity to introduce newcomers to opera in Victoria. For 
some of the newcomers, this will be completely new, and for others, it may provide 
a comforting memory of home. Music, particularly the human voice, transcends 
language and culture and connects us.”

Jean McRae, CEO, INTER-CULTURAL ASSOCIATION OF VICTORIA

The Garrets of Chinatown featured an evening tour of Victoria’s 
own picturesque Bohemian quarter.

Poster for Missing with audience 
messages. Design by Kelli Clifton

Greater Victoria Public Library Partnership
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POV by
the numbers
2017-2018

THANK YOU to everyone who made this season possible: donors, funders, patrons, 
sponsors, artists, partner organizations, board, volunteers, staff, and the greater 
community.

Conclusion

Annual operating budget - $4.4 million

Number of staged opera performances – 33

Number of off-stage events held for patrons, artists, and community – 172
Attendance at staged performances – 20,500
Attendance at off-stage events for patrons, artists, and community – 11,300
Number of children experiencing opera at student previews and in the classroom – 3700
Number of performing and creative artists engaged – 175
Number of North American cities in which POV productions were staged – 6

Emilia Boteva (Kostelnička) and Lara Ciekiewicz (Jenůfa). David Cooper Photography

La Bohème, David Cooper Photography
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The success of the 2017-2018 season 
was made possible through the 
leadership of the Pacific Opera Victoria 
Board of Directors. Thanks are extended 
to them all:

Robert G. Milne, President
Maryla Waters, Vice-President
Lydia Wingate, Vice-President
Andrew Jackson, Treasurer
Grania Litwin, Secretary
David H. Flaherty, Past President
Bernard Beck
Elaine Calder
Mary Collins
Heather Fisher
Evan Hazell
Barbara Hubbard
Dawn Johnson
Diane Kettner
Jane Logan
Joan McNeely
Michael Morres
Carey Newman
Heather Raven
Deborah Wolstenholme
Honorary Director Erika Kurth

Thanks are also extended to the Board of 
the Pacific Opera Victoria Foundation:

David H. Flaherty, Chair
Dick Cavaye, Vice-President

Gary Moser, Secretary-Treasurer
Deneen Cunningham

Robert Milne
Michael Morres

Ann Piercy
Leda TownshendSpecial thanks are extended to all of our 

season sponsors and institutional funders.

Jennifer Taverner (Armida), Stéphanie Lessard (Almirena), and 
Andrey Nemzer (Rinaldo). David Cooper Photography
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La Bohème, David Cooper Photography

During the 2017-2018 season, Pacific Opera Victoria launched a $2.5 million fundraising campaign. The purposes of 
the campaign were to enable outstanding productions for POV’s 40th anniversary year, support young artists, educate 
more children and youth, and expand community programs.

Thanks to the generosity of our donors, the goal has been reached. The company extends its heartfelt thanks to the 
volunteers whose hard work brought in such outstanding results:

40th Anniversary Campaign Goal Reached!

Honorary Campaign Chairs:

Campaign Co-Chairs:

Campaign Task Force volunteers:

Eric Charman and David Flaherty

Maryla Waters and Bernard Beck

Barbara Hubbard, Verne Johnson, Gary Moser, Larry Ryan,
Lydia Wingate, Deborah Wolstenholme

40th
Anniversary Campaign
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